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AL 
PUBLIC PROPERTY 


Hanns Eisler, long recognized composer who has scored some 15 films in 
his own right, will articulate techniques for music in cartoon, docu- 
mentary, and feature films, For this project the New School for Social 
Research has received a grant from the Rockefeller Foundation of 
$20,160, most of which will be spent for recordings and publications 
over a two-year period ending February 1, 1942. 


From existing films Mr. Eisler will choose sequences to illustrate the 
range of dramatic problems which music must meet. To these sequences 
he will compose new music, and record it at the RCA studios using Phil- 
harmonic artists ani outstanding conductors. Problem-solving scores 
totalling twenty minutes will be delivered every half year, each twenty 
minutes of recording to be annotated and described by some fifty pages 
published through the Oxford University Press. Yearly open forums in 
Hollywood and New York will test audience reaction to the original as 
against the new scores. A few accredited students will receive train- 
ing which will prepare them to work indepement ly. 


Ever since film editors took frantic lessons in sound cutting to meet 
the rising demand for talkies, commercial moviedom has been too busy 
to think much about the whys and wherefors of music. Even in silent 
days, when the piano hurried up and down the gamut of Mary Pickford's 
emotions, the added impact of music was recognized. But, though qual- 
ity and talent have abounded in feature scores, music and picture are 
still rarely conceived in relation to each other. The present project 
will permit Mr. Eisler the luxury of thought, which he will devote to 
the outline and practice of a few concrete principles, 


Suppose your hero is taking a stroll. You, as the composer, have a 
choices your piece can amble along in step with the hero, or it can 
suggest his mood, or define his goal or describe his environment. 
But suppose composer and director are collaborating. Then, as the 
picture is being shot, they can plan to get th most out of the 
dramatic moment. For example in NO MAN'S LAND, where Mr. Eisler and 
the director, Victor Trivas, worked closely, there is a sequence a bout 
aman leaving home to go to war. "As he walks sadly away from his 
wife and children, the music is sharp and light. He straightens up 
as he nears his destination, unconsciously entering into the psyche 
ology of a soldier. The music rises to fortissimo, becomes enor- 
mously brilliant, until, as the soldier joins the ranks of men 
marching to their sad dirty business, the music engulfs them all 

in a kind of dope effect." 


. 
. 
i+ 
" 
. 
. 
4 
° Fa 
‘ 
bd . . 
. . . er, 
. = 
. ‘ 


PUBLIC PROPERTY (Continued) 


Mr. Eisler will experiment along three main lines. The first is musi- 
cal form and musical materials - harmony, melody, rhythms. These, he 
feels, offer splendid possibilities to film music, which would benefit 
by a break with the cliches of post-Wagnerianism and impressionism. 
His second theme is orchestration. Mr. Efsler wants to give percus- 
sion instruments and electric strings a chance; he wants to try un- 
heard-of combinations. In his score for Clifford Odets! NIGHT MUSIC, 
a trumpet, a clarinet, a Hammond organ, and an electric guitar yield 
untried effects of the kind he has in mind. The third point in the 
program is natural sound, which will be welcomed right into the score. 
Footsteps, rain, ringing telephones will be as integral as the concert 
maestro's cadenza. 


Records and publications, to be sold at cost for purposes of study, 
will be in the hands of the Museum of Modern Art. 


YOUNG 


Young, enthusiastic, progressive, United Automobile Workers made his- 


tory by being the first union to set up a motion picture production 
unit. 


Then they made UNITED ACTION, in which they tell their story in terms 
of picket lines, mass singing, domestic crisis in time of strike. 
Lionel Berman and David Wolff of Frontier Films designed the sound 
track. Wolff's timing of commentary cleverly substitutes for recorded 


dialogue, and workers! choruses, with only one minute of straight 
music, provide lilt. 


Box Office? After the first showing the maker, Michael Martini, re- 
ported: "They went wild." UNITED ACTION's potential audience is 
1,400,000 members plus friends and relatives. 


REALFILM 


Strictly streamlined and functional, the staff and board of directors 
of Realfilm Productions, Inc., 1600 Broadway, are one and the same 
body. John Ferno, Sidney Kaufman, and Leo Mittler incorporated this 
month to work individually or as a unit on industrials and institu- 
tionals.. They also plan to produce independently and have bought 
the rights to Odon von Horvath's AGE OF THE FISH, for which they are 
at present writing a script. The first corporation to be formed 

wit hin the Association of Documentary Film Producers, Realfilm Pro- 
ductions will extend its facilities for financing and distribution 
to independent film makers. 


PRINT 
U.S. Film Service has a new catalogue out this month. 


Thomas Baird's essay, THE FILM AND THE COMMUNITY, has been mimeographed 
in 16 pages by the American Film Center and may be had for ten cents. 
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UNDER WAY 


At a recent meeting of the Association of Documentary Film Producers, 
announcement was made of productions under way among the members. A 
feature film on civil liberties, produced by Frontier Films and photo- 
graphed by Paul Strand, is now in the silent cutting stage. It com- 
bines the documentary technique with re-enactments by some of Broadway's 
best troupers. Also a Frontier production and also in the cutting stage 
is WHITE FLOOD, a scientific short on glacier formations photographed in 
Alaska by William Osgood Field, Jr. A second issue of DATELINES is in 
preparation by Laura Hays, Jean Lenauver, Julian Roffman, and Willian 
Welles. Elaine Basil and Leo Seltzer have begun shooting on a film con- | 
trasting the: merit and spoils systems for the Municipal Civil Service 
Commission. Planned as a 35mm three-reeler, it will be shown next 
summer at the World's Fair. John Ferno, Willard Van Dyke, and Julian 
Roffman heve hed their camerns in Kentucky for the Educational’ Insti- 
tute of New York University and are now cutting in New York. 


ANSWERS 


One way to find out what the public wants is to find out what it will 
take. Two recent experiments suggest that wherever the public's needs, 
desSires, or ability to pay are in doubt, professionally written ques- 
tionnaires are a rewarding substitute for arbitrary box-office prophecy. 


Who is the public for our film, anyhow? Geographical Films, planning 
an American Republic Series for classroom use, wondered whether to aim 
for high schools or elementary schools. Canvassing Visual Instruction 
departments, Director R. Stuart Murray asked for data on age-groups, 
opinions on content, viewpoint, emphasis, length of films. Ready re+ 
sponse has eliminated errors in judgment which might have made the 
Series useless to educators. 


Similarly, the American Library Association came to the American Film 
Center with an idee for a film about libraries. Would librarians buy 
such a recl? Letters were mailed to members of the American Library 
Association, outlining a treatment. Answers will establish whether 
future sales justify production. 


SOCTETY 


Set up to distribute art films in 1935, the National Film Society of can |, 
Canada incautiously pioneered into the educational field, which is now hvoX?™| 
its chief interest. Last week it signed an agreement with the Inter- 
national Film Center, smoothing details of shipping and previewing 
preparatory to interchange of American and Canadian films. 


The Film Society showed Canadians their first foreign language films. 
Then, tempted by the important audience sprinkled through the hinter- 
lands, it undertook 16mm distribution. Projectors were few and far 
between; the prospect of audience-building in semi-wilderness was grim. 
The Society started with the few projectors it could muster from 
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SOCIETY (Continued) 


schools and university extension systems... To its surprise,. it found 
that people gathered more readily in rural districts than in towns, 
where film showings had to compete with other attractions. Slowly 
the interest of schools prompted the government to subsidize more 
projectors.. This year industry is lending its equipment. The Shell 
Oil Company, producers of TRANSFER Oi POWER, one of tle outstanding 
films at the World's Fair last summer, is sponsoring an edwational 
program on the British Empire which will ultimately zo before 400 
audiences. Growing interest in study guides,. follow-up lectures, | 
and film libraries, means that the Socicty's spade-work is done. 


INT ER-LEARNING 


"Too often in the past," spoke Mr. Ivens to the Associetion of Docu- 
mentary Film Producers, "docuwnentary films have been one-man jobs.. 
The ideal, of course, would be that cach member of the crew have a 


distinct function of his own and be <ble to coordinate it with the 
functions of the others." 


In the interest of such coordination, ADFP has been sponsoring edu- 
cational forums where cameramen, directors, writers, and editors may 
learn from each other. In January and February three sessions on. 
editing dealt with the relation of the editor to the other members of 
the production, with the visual cutting of an expository theme and 
the psychological cutting of 4 dramatic theme, and with the cditing 
of sound in relation to picture. Consecutive planning by Helen Van 
Dongen called for the screening of seven exemples, and for talks by 


Joris Ivens, Paul Strand, David Wolff, Lothar Wolff, Edwin Locke, 
and Irving Lerner.. 


Two sessions on sound will take place February 2° and March 7.. 
Leader is Harry Robin and speakers are Hanns Eisler, Hazard Reeves, 
W.H. Auden, William Schuman,. Marc Blitzstein, and others. 


OUTLET 


January 8 agreement with Walter 0..Gutlohn, Inc. provides a commercial 
outlet for films imported into this country through th International 


Film Center. The films will be available to 211 other distributors at 
the regular trade discounts.. 


PERFECT TRIBUTE 


Somewhere between five and seven thousand Youth Congress delegates saw 
GRAPES OF WRATH in two successive showings at Washington on February 10.. 
A responsive cudience, they ronred approval at the killing of the cop,. 

cheered Na Joad's "We are the people." Two of the Youth leaders, hoping 

to sample mass opinion, sat in different parts of the house to listen 
for comments. They heard none from onlookers too rapt for’ criticism. 
After the showing the observers cocked their ears agein, but gathered 
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PERFECT TRIBUTE (Continued) 


nothinz more verbal than a few murmured "sood"s from a crowd making its 
exit in silent exhaustion. 


Realism is the favorite film ingredient of the Youth movement. Hence 
their partiality to documentaries, several of which were shown at the 
Congress. Distributed at the screenings were 2800 American Film Center 
leaflets describing 50 documentary films. 


TRUE FALSE 


Suppose you wanted to be a policeman. You think you are a good on-the- 
spot observer and a talented hand with the nisht-stick. Would you feel 
that a written cxamination gave you a chance to demonstrate these qual- 
ities? Many civil service candidates have answered in tle negative. 

San Diego, mecting the objection, has been testing candidates for Deputy 


Sheriff and Deputy Coroner with films supplied by the Visual Instruction 
Center of the community. 


After assembling in a projection room, the candidates are relieved of 
examination jitters by home-movies in which they see themselves going 
through the antics of physical and medical tests. This is followed by 
a five-minute short, REMEMBER JIMMY, for the potential sheriffs, 
EVERYBODY'S BUSINESS for the potential coroners. 


When the lights go on, an "accuracy of observation" test, consisting 
of fiftcen true-false questions, is administered. For instance: 


The picture shows that the little sister was dressed and 
ready to co on the trip before Jimmy was ready. 


As the reckless driver stopped his car, a woman walked 
across from right to left in front of tne stopping car. 


Thus candidates are transported via films into a real situation before 


questioning takes place. So far, appointecs passing these tests have 
proven very satisfactory. 


SORRY 


Documentary News Letter, taking its cue from our misprint, refers to 
Willard Van Dyke's Sarsh Lawrence film as DESIGN FOR LIVING, and com- 
plains that it sounds like Noel Coward. The title of the film, with 


our apologics to Mir. Van Dyke and th British Empire, is DESIGN FOR 
EDUCATION. 


WEDNESDAY 


Pare Lorentz’ guests will see FIGHT FOR LIFE Tuesday, March 5, at the 
Belmont, where the picture will open the following day. 
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PAGE 6 
SECOND ISSUE 


The second issue of the new magazine, FILMS, published by Kamin, 15 
West 56 Street, New York, will be off the press this week. Of particu- 
lar interest is an article by Joris Ivens in which the veteran director 
describes his method of working with special emphasis on the relation- 
ships between the various members of the documentary crew. 


Otis Ferguson in Life Goes to the Pictures analyzes the reality brought 
to films by the many thousands of real neople, including actors, who 
Make them. A Channel for Democratic Thought by Philip Sterling opens 
the issue and another feature article by; Sol Shors describes the tech- 
nique of writing movie scrials. 
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